« RAPTURES »
Saint-Pons Abbey
25 June - 2 October 2016
Ernest Pignon-Ernest finds a home in the Baroque
architecture of the Saint-Pons Abbey overlooking the Pasteur university hospital centre with
a showcase of his «RAPTURES» series, fictional
portraits of eight leading Christian mystics. Made
on large sheets of paper featuring curves and
counter-curves, the mystics seem to levitate over
a water mirror scattered with dizzying reflections.
These mystics with their conflicting, dramatic and
exuberant passions and tensions, are displayed at
their best amidst this Baroque architecture.
Saint-Pons Abbey
From Wednesday to Sunday from 3pm to 6pm
Free admission
Capacity restricted to 20 people
No access for visitors with reduced mobility
Montée de l’Abbaye de Saint-Pons, 06100 Nice
Single entrance located a 400-metre walk along the Roman road
Tram: Line 1, Hôpital Pasteur stop
Bus: Lines 4, 16, 20, 25 - www.lignedazur.com
Vélobleu self-service bikes: Rack n° 171 - www.velobleu.org
Parking Pasteur 2 car park (under the pebble building) accessible
via the Roman Via Macario

GUIDED TOURS IN SAINT-PONS

Guided tours run by the Centre du Patrimoine, every Thursday
at 3pm / Lasts: approx. 1 hour
Prices: € 5 (reduced price: € 2.50)
Buy and collect tickets at the Centre du Patrimoine
Booking required at +33(0)4 92 00 93 41 90.

AN ‘OBJECT BOOK’

a box set bringing together copies of the works, archive
documents and a booklet containing forewords by
Christian Estrosi and Hélène Guenin, texts by MarieJosé Mondzain, philosopher and writer, by Samatha
Longhi, art historian and curator, and an interview with
the exhibition curator Rébecca François.
Gallimard, Paris, 2016, 24 x 30.5 cm - € 32
On sale in the museum shop (with a selection of books and
DVDs) and in selected bookshops

EXHIBITION AND LITERARY EVENTS AT
THE LOUIS NUCÉRA LIBRARY

The artist’s appetite for literature is mirrored in the
plethora of authors who have written on the subject of
his work and for whom he made the illustrations. The
fruit of these collaborative projects has resulted in an
exhibition as well as talks, particularly as part of the
Jeudis Littéraires (‘Literary Thursdays’) programme,
starting in October 2016. Exhibition Ernest PignonErnest, October 1st, 2016 - January 8th, 2017
Access to these events is free and open to all, subject to
availability.
Louis Nucéra library - 2, place Yves Klein - Nice
Tuesday and Wednesday: From 10am to 7pm.
Thursday and Friday: From 2pm to 7pm.
Saturday from 10am to 6pm
Sunday from 2pm to 6pm, October to end of May
+33 (0)4 97 13 48 90 - www.bmvr.nice.fr

AN INTERNATIONAL SEMINAR

An international and interdisciplinary SEMINAR on the
relationship between street art and poetry, organised
by the Nice Sophia Antipolis University. “Poets on the
Walls, Street Art & Poésie” from 22 to 24 September
poetsonthewalls.sciencesconf.org

LA COMPAGNIE HUMAINE

La Compagnie Humaine and its choreographer
Eric Oberdorff will be developing the “@rthur163”
project for 80 Nice students from the Collège
Jules Romains secondary school throughout the
2016/2017 season. Inspired by E P-E’s study of
Arthur Rimbaud, they’ll be working together to
create fine art and poetry workshops as well as a
filmed dance project due to be screened in June
2017 at the MAMAC’s auditorium.
www.compagniehumaine.com

PROGRAMME OF DOCUMENTARY
SCREENINGS IN THE MUSEUM’S AUDITORIUM

Friday September 30th 2016 from 6.30 pm to 9.30 pm

The Monte-Carlo Ballet with Jean-Christophe Maillot,
dancer, choreographer and director (with whom E P-E
realize the set designs Romeo and Juliet, Cinderella,
Belle, The Dream, Lake. and more The Shrew at the
Bolshoi Theatre in Moscow) and Bernice Coppieters,
prima ballerina and model of «Extases».

Saturday October 1st 2016 from 2 pm to 3.30 pm
Naples revisitée (1988) by Patrick Chaput & Laurence
Drummond / La pasqua secondo (2014) by collectif Sikozel
From 3.30 pm to 5 pm «Se torno» - E. P.-E. e la figura di
Pasolini (2016) by collective Sikozel
Friday October 7th 2016 from 6.30 pm to 9.30 pm
Une image de Jean Genet by Julie Bonan
Free entry. Dates subject to changes.
Exhibition created with the invaluable
support of and collaboration from

GUIDED TOURS AT THE MAMAC

Summer season
(From 4 July to 31 August 2016)
Guided tours in French and English
> Tuesday to Friday at 10:30am for groups (booking
required)
> Tuesday to Friday at 3pm for individuals
From September
> every Friday at 3pm, French or English
Single ticket: € 6 (free for under-13s)
Group ticket (10-30 people) : € 82

Guided tour for school groups (booking required)
Flat rate of € 20 per class for school groups - free for schools in
the Nice Côte d’Azur Metropolis

WORKSHOPS

Summer teen workshops 4 to 8 July, mornings
from 10:30am to 12:30pm.
Kids workshops (ages 6 to 11) from 24 to 28
October 2016, mornings from 10:30am to 12:30pm.
Price : € 8 for a 2-hour session, € 40 for the full week

HERITAGE DAYS

17 and 18 September - free admission
> Saturday at 3pm: On-site presentation of the
Ernest Pignon-Ernest project by a Year 12 class at the
Lycée Renoir secondary school in Cagnes-sur-Mer
> Saturday at 5pm: Like Water performed by artist
Taysir Batniji in tribute to the poet
Mahmoud Darwitch
> Sunday 3pm: Tour of the exhibition by the curator
> Sunday 5pm: Like Water performed by artist Taysir
Batniji in tribute to the poet Mahmoud Darwitch

MUSEUM OF MODERN AND
CONTEMPORARY ART

Place Yves Klein - Nice
Open from 10am to 6pm except Mondays
(and 25 December and 1 January)
+33 (0)4 97 13 42 01 - mamac@ville-nice.fr
www.mamac-nice.org
Musées de Nice pass free for Nice Côte d’Azur Metropolis
residents upon presentation of proof of identity and residence
from the last 3 months. The pass grants free admission to all
municipal museums and galleries and is valid for a 3-year period.
Single ticket: € 10: Access to the MAMAC, the Théâtre de
la Photographie et de l’Image, the Espace Ferrero, and the
Galeries de la Marine et des Ponchettes for 48 hours.
7-day ticket € 20: Access to all museums and galleries for 7 days.
Free admission: see conditions on the museum’s website

> Parcours Jean Genet, port of Brest, June 2006 Site-specific print © E. P.-E. / ADAGP, Paris, 2016

SPIN-OFF EVENTS

MAMAC ERNEST
NICE PIGNON

ERNEST

25 June 2016 – 8 January 2017
Place Yves Klein - Nice
Open from 10am to 6pm except Mondays
www.mamac-nice.org

ERNEST
PIGNON-ERNEST
From the Albion plateau in Certaldo, from
Charleville to Paris, from Naples to Algiers,
from Nice to Soweto, and from Santiago to
Chile and Ramallah, Ernest Pignon-Ernest has
been transforming the world’s streets into
pop-up works of art since 1966. This unique
approach succeeds in attaining a rare balance
of activism without concession or denial, and
incredibly rigorous artistic expression. Some of
his pieces, and particularly the gunned-down
figures of the Commune or his wandering
Rimbaud, printed in thousands of copies, have
become veritable icons of our modern times.
In 1995, the MAMAC put on a major exhibition of
the artist’s work in the streets of Naples. Twentyone years after this event, the institution is back
with a fresh look at the Nice surveyor’s unusual
life story in a museum-like first-time retrospective
combined with a site-specific project, «Raptures»,
on display at the Saint-Pons Abbey overlooking
Nice’s university hospital centre.
Designed by the artist himself, this retrospective
is based on hundreds of documents and works
of art, offering visitors the opportunity to explore
a work process and innovative approach to art.
The retrospective covers an exceptional life path,
a creative process that glorifies memory, myth,
poetry, revolt and larger-than-life characters, while
keeping visitors on their toes. These images and
documents interact with the museum’s architecture
and inspire a sense of urban exploration through
the effects of perspective and correspondence
they exude. Offering up a glimpse of the artist’s
political and social interests alongside his artistic
standards and relationship with art history and the
great artists who came before him, the exhibition
is a snapshot of Ernest Pignon-Ernest’s ethical and
aesthetic choices.
PLACE AS A SPACE FOR ART
It began with a space, a living space I wanted
to work on. I tried to understand it, to capture
everything that can be seen (space, light, colour)
while at the same time distilling everything that
cannot be seen, or can no longer be seen (history,
buried memories, symbolic charge, etc.). In this
concrete space captured in all of its complexity,
I then introduce fiction, an image (generally a

body drawn to scale). By doing so, I’m aiming to
transform the place into a space for art, while also
speaking to memory, revealing, shaking up and
heightening the symbolic.
E P-E’s projects transform, disrupt and reveal
the spaces and events he chooses beforehand.
On display in the contexts for which they were
specifically designed, his drawings emerge like
fictions that rise up, breaking away from reality.
They turn our sense of symbolism and perspective
upside-down. Generally copied in screen prints,
they are drawn to scale in the street, creating
routes, inspiring new finds, and bringing visitors
face to face with one another. E P-E generally
works by night, armed with a drawing paper roll,
a pot of glue, brushes and rollers. Before any work
can begin, he carries out meticulous research,
analysing the spaces and making black chalk
drawings. Inspiration for his drawings stems from
the places themselves, their history, architecture,
symbolic value, light and space. They reveal
themselves to him, show their weaknesses, their
shadow sides, what haunts them and often what
we don’t want to see. Embedded in these spaces,
the images are at the mercy of the whims of
passing time, until they disappear. All that is left
behind are sketches, rough preparatory and model
drawings of the prints and on-site photographs.
THE TRACES OF MEN [room 1]
Returning human history to its rightful place on
our walls.
The exhibition opens with an image designed for
Lyon’s prison in 2012, a nod to Ecce Homo [Behold
the Man!] . E P-E’s ostension is the opposite of that
displayed by Pontius Pilate: it refers to the martyrs
we no longer see and who are nevertheless
right before our very eyes, repositioning these
figures in the story of humanity. The first part of
the exhibition is a tribute to the artist’s concern
for the human problems of his time. Invited in
1971 to commemorate the centenary of the Paris
Commune, he covered the capital’s cobblestones
with recumbent statues where the forgotten dead
once fell, the fathers and sons of the Revolution.
A strong voice against apartheid , he displayed an
image of a black family behind barbed wire in his
home town, to illustrate the reality of the city of

Nice’s twinning with Cape Town.
During this period E P-E created several
collaborative pieces on this subject: «Immigrés»
(Avignon, 1975), «Avortement» (Paris, Tours 1975),
«Calais» (1975), «Grenoble» (1976), «Expulsés»
(Paris, 1978).

> La Commune, Paris, 1971 Site-specific prints © E. P.-E. / ADAGP, Paris, 2016

SYNCRETISM [room 2]
In Naples, history is never eroded: layers of Greek,
Roman and Christian mythology co-exist. My
images examine these myths, they follow the
different paths that cross over and intertwine, they
illustrate our origins, the origins of Woman, the
death rituals that have flourished here since Virgil...
A printing process similar to stencilling, that involves putting a
film that blocks UV rays over a fabric screen covered in a photo
emulsion, allowing the ink to soak through in specific places.
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Ecce Homo [Behold the Man!] is the Latin phrase said by
Pontius Pilate after Christ was flagellated and crowned with
thorns, and is used to refer to all depictions of the ostension of
Christ scene.
2
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Pignon-Ernest is a co-founder of the ‘Artists of the World
against Apartheid’ movement.

> David et Goliath (d’après Caravage) a panoply of severed heads by Caravaggio
and Pasolini, Naples, 1988 Black chalk drawing, site-specific in Naples
© E. P.-E. / ADAGP, Paris, 2016

The exhibition transposes the powerful syncretism
found in the artist’s work from Naples to Soweto.
Between 1988 and 1995, he created an itinerary
in Naples, his spiritual home, that connected death
to life, founding myths, pagans and Christians in
traditional costume, while examining Neapolitan
painting and especially work byCaravaggio.
The fusion of past and present, reality and
fiction, is reflected in the project infused with an
uncomfortable eeriness that E P-E carried out
on telephone boxes in Lyon and Paris in 1996.
Almost supernatural images of desperately isolated
humans enclosed in these glass boxes given over
to communication are visible to all, alone, lost
in a cold, distant, lonely pseudo-modernity. The
drawings combine contemporary depictions of a
trapped person with classic art figures and create
a minute breach muddied by the reflections of
street lights cast over the bodies. In Soweto in
South Africa, in 2002 he was invited to carry out
work on the subject of AIDS, and E P-E created a
contemporary pietà inspired by a 1976 photo of a
riot that has become emblematic of anti-apartheid
activism, thus bringing together two struggles:
yesterday’s fight against racial segregation, and
today’s struggle against pandemics.
AN ANTHOLOGY OF POETS [room 3]
I draw on the image of the poets in the same
way I use mythological, religious or media
images: as symbols, secular myths, pagan icons.
Their portraits are cultural signs that often remind us of the extent to which they embody the
aspiration, drama and tension they experienced,
in the extent to which they bear the stigmata of
their times. Their image is inextricably bound
with the memory and reverberation of their work,
their life and sometimes their death. Typhus
fever and the camp violence that killed Desnos
in Terezin, Nerval who hung himself in the «black
and white night» of a cold Parisian winter,
Mayakovsky, Artaud, Pasolini… Once we see
them we cannot forget them, depicted on a wall,
as if their faces might reveal their destiny. At
least, that’s what I attempt to do.

> Parcours Pasolini « Se Torno », Rome, 2015 Site-specific print © E. P.-E. / ADAGP, Paris, 2016

The exhibition leads on to a gallery of portraits, an
anthology of poets. E P-E often said that he owed
more to poets than to painters, and it therefore
comes as no surprise to see portraits of poets
abound here, having featured heavily as a source
of inspiration from the very start of his career. From
«Maïakovski» (1972) to «Rimbaud» (1978), from
«Pasolini» (1980/2015) to «Pablo Neruda» (1981),
from «Antonin Artaud» (1997) to «Desnos» and
«Nerval» (2001/2013) via «Jean Genet» (2006) and
«Mahmoud Darwich» (2009), the spotlight is placed
firmly on «those who lived poetry», to use a phrase
coined by the poet André Velter, with whom E P-E
has worked on a number of collaborative projects.
In others words, those who may not have lived from
their poetry, but whose priority was to follow in
Holderlin’s footsteps, to live poetically in the world.
In a way, it was inevitable that an artist such as E
P-E would seek to bring his art to the streets and
walls of cities and towns alongside resolute poets,
observers, wordsmiths, masters of revolt and utopia,
and that his work would feature an incessant series
of intimate encounters with them.
TRACES AND IMPRINTS
E P-E’s drawings are evocative of images not
created by any human hand, as if they were
«already there», in the memory of the spaces they
occupy, revealing themselves on paper fixed to
the walls. Life-sized bodies and a certain artistic
neutrality aim to lend them the characteristics of
mere traces, suggesting both an absence and a
presence, like footprints in sand. The drawings
thus evoke the traces and outlines left on the
walls following Hiroshima, an image he uses again
in his stencils in his first project in 1966 on the
Albion plateau in the Vaucluse, as a response to
the forthcoming nuclear deterrent on the site, of
which today no archives or traces remain. The
image of the Veil of Veronica and the Holy Shroud

of Turin become omnipresent references. Thus,
E P-E instils miraculous apparitions in the heart
of towns, following the tradition of the Guild of
Saint Luke, a collective of painters, engravers and
printers, which according to Pliny the Elder, took its
roots in the cast shadow of a silhouette against a
wall. The question of imprints and outlines arises
from the very start. Like the myth of Zeuxis, the
artist pursues his quest for illusion . The dexterity
of his drawings is often mentioned. His unique
technique that hovers between the classical and
the naturalistic contributes to creating a sense of
reality infused with fiction.
E P-E creates these breaches in time and space,
where past, present and future meet, alongside
art, literature and history. The power of his work
undoubtedly resides in this syncretism. His depictions
of the human body, his use of public space and
combination of artistic, literary, political and social
references aim to question our collective memory.
Throughout the exhibition, students from
the Isefac Bachelor school are invited to create
and present, with support from the museum’s
communications department, an educational video
on the exhibition and the artist’s work. In parallel to
this, a documentary space will showcase catalogues
and archive documents as well as a line-up of
documentaries on the artist’s major projects.
4
The Greek painter Zeuxis thought he would win a painting
competition because birds flocked to attempt to eat the bunches
of grapes he had painted. But his opponent won with his painting
of a curtain - Zeuxis himself was tricked by the illusion.

